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To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eating and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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[0 0 Musicians

oooo First Guitar
00000000000000000 Tomatito (José Ferndndez Torres)
oo0oo Second Guitar

00000000000000000000 O El Cristi (Cristobal Santiago Torres)

oo Percussion
00000000D000000000000 O Lucky Losada (Luis Fernédndez Salazar)

00O Singers
0oooooo0oooooooooo o La Tana (Victoria Santiago Borija)
ooooooooo Morenito De lllora
000o000ooOoDooooo o (Guillermo Campos Jiménez)
00 Dancer
ooooooooooooooo o José Maya (José Maya Serrano)

0000000000000 The audio equipment is sponsored by

prtame
R AT



. 0 O Biography

O O0U0O0 oooooooooono
TOmCIfIfO JOSE Ferndndez Torres
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00 Guitar

José Ferndndez Torres ‘Tomatito’ was born in
Almeria on 20 August 1958 into a family of
flamenco guitarists. He grew up to the music of his
guitarist father Tomate, and his grandfather Miguel
Tomate. He is also a nephew of the legendary
guitarist Nifio Miguel. At the age of 12 Tomatito’s
family moved from Almeria to Mdlaga where he
began his musical career performing in flamenco
clubs, such as the Taberna Gitana. It was here that
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Paco de Lucia heard the young Tomatito play, and
where he first met Camarén de la Isla.

From an early age Tomatito made a name for
himself as accompanist to the very best Spanish
singers including Enrique Morente, La Susi, José
Menese and Pansequito. But the most important
singer that Tomatito ever accompanied was the
late Camarén de la Isla, with whom he played for
the last 18 years of the great singer’s life. Together
they made a vast number of recordings and their
performances took them to all the festivals and
flamenco recitals in Spain, as well as to some of
the most important music capitals of the world.

After Camarén de la Isla’s untimely death in 1992,
Tomatito entered a short period of professional
silence before beginning a new and vibrant career
as concert guitarist. As a soloist he has toured
extensively in Japan, Poland, Switzerland, Holland,
ltaly, France, Germany, South America and
the US.

Over the years Tomatito has collaborated with
the likes of Paco de Lucia, Chick Corea, John
Mclaughlin, George Benson, and Irakere — the
Cuban band founded by pianist Chucho Valdés in
1973. He also supported Frank Sinatra and Elton
John on their respective tours of Spain.

In 1997 Tomatito began a hugely successful
collaboration with the pianist Michel Camilo.
Their 2000 album Spain was such a phenomenal
success that the duo performed at Carnegie Hall
during the JVC Jazz Festival and received a
Grammy award for the best Latin-Jazz recording
that year. Tomatito also received a Grammy for his
work with Camarén de la Isla on the live recording
Paris 1987 and is thus the first flamenco Grammy
winner in history.

In 2003 Tomatito became the first solo flamenco
guitarist to play in London’s Royal Albert Hall and
over the past five years has continued to record
and four, imparting his special brand of flamenco
magic to delighted audiences the world over.
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All titles are composed and arranged by Tomatito

O0000Mhoooooooo Macael (A Town in Almeria)
goooog Taranta

oooooog la Al’dlla (The San Fernando Neighbourhood)
oooO0  Alegria

OO0O0000 Paseo De los Castafios (Chestnut Avenue)
ooo Buleria

0000000 Caminillo Viejo (the old path)
oo Tango

goodooon DUICG Mananfia/ (Sweet Spring Water)
oooooo Minera Por Buleria

O0O00O0oOgd AiresDe Tango (In the Mood for Argentinian Tango)
00000  Argentinian Tango

00000 Alguimia (aichemy)

00  Soled
oo0gdd la VGCiIOHCJ (The Pot-Pourri)
00  Rumba

oooooooogoo
Songs and their order of performance are subject to change
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The Flamenco Life

An Interview with Tomatito

Hong Kong Arts Festival
Tomatito

Can you fell me something about your music now — its influences and inspirations?

My music as it is now is a reflection of my origins and surroundings, combined with the
experiences | have had outside the flamenco sphere. Through my collaborations with wonderful
people like Michel Camilo, Luis Slinas, George Benson, as well as Turkish, North African and
Indian musicians |'ve played with, | have absorbed different harmonic possibilities and learnt
a great deal about improvisation. My aim is to conserve the flamenco tradition and idiom
whilst widening the limits of the strictly flamenco sound.

How has your music changed since your early years playing with Camarén de la Isla?

It was a huge challenge for me to move out of the accompanist role into that of soloist. It took
me a long time fo find my identity as such. Camarén had already brought flamenco into the
21st century and from there | found the impulse to play, for example, jazz standards over a
flamenco rhythmic base, stuff like Besame Mucho, Stella by Starlight etc. Thanks to the maestro
Carles Trepat | discovered Piazzolla and became temporarily obsessed with the beauty of his
work. | spent a whole summer learning songs by ear, just because it inspired me so much.

| would say the change originated in overcoming imposed rules and traditions; breaking out
of the ‘obligation’ to be pure and unadulterated in my approach.

You are known for your ‘rythmic fury and ‘earthy expression’” — where does this style
come from?

| prefer fast paced and festive styles. | play seguiriya and soled because they are basic to
gypsy flamenco and because they reflect the anguish and pain that we also find in blues, for
example. But I'm much more myself with bulerias and tangos. Rhythm is something gypsies
have in their DNA. Gypsies don’t know about repression and decorum — they are in your
face, direct and upfront about everything in life. Their music is down to earth, real and tactile
and, as such, causes powerful reactions amongst audiences, especially outside of Spain.

You are from a flamenco family — how does this heritage still influence your music?

On every level. My whole being is a result and the continuation of my genetic make-up. My
two-year-old grandson Antonio sat on a cajén and banged it before he could walk or talk
and | wouldn’t expect anything else. My five daughters sing and dance — what else would
they do if that's what they’ve known and heard since birth (and even before)? I'm always
conscious of that, whether I'm playing bulerias or Besame Mucho.
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Do you look to other musical traditions for inspiration or ideas? What attracts you to them?
| suppose | am attracted to anything passionate. Latin rhythms fascinate me — they are a real
challenge. | hear music from other spheres, like when | visit world music festivals or fusion
events and | know when their message is sincere. | connect with the sentiment behind what's
being sung or played. Visiting places like Cuba, New York and Brazil, | have been awe-struck
by street musicians — and they seem to know that | am sensitive to what they are doing.

Is flamenco a living tradition?

Flamenco is very much alive and has even reached the ‘pop’ audience in Spain. A few
decades ago flamenco was heard only by a few aficionados but now it is part of Spanish
popular culture. There is a huge amount of amazing new talent, reaching ever further out of
the confines of this style, or that style, of flamenco.

| am a great believer in the conservation of our legacy. | encourage newcomers to listen to all
that came before Camarén, the early maestros of the guitar and cante. It's just not possible
to develop flamenco without that foundation. You can go wherever you want — as long as
you know where you came from!

Can you tell me something about the current line-up of your band?

I'm lucky to have the créme de la créme (laughs). They are all great friends and wonderful
soloists in their own right. | think I've got the best dancer there is on the scene at the moment. |
am thrilled to have La Tana and Morenito with me. | am a great admirer of both their singing.
All are gypsies, all are as passionate as me, and we have a great time together onstage.

Are there any musical collaborations you would like to make in the future?

Oh there are so many people | admire. I'd like to venture further into Brazilian music. I'd
love to play Albeniz [early 20th-century Spanish pianist and composer]. | feel a connection
to [Pat] Metheny and haven't had the chance to play with him. | tend to be a bit passive with
these things as I'm shy about approaching people if | don't have concrete ideas. Normally |
meet people at European events, friendships develop and from there music may or may not
happen. Collaborations tend to mature by default and should always be the result of mutual
understanding at a deeper level, rather than a commercial venture that has no sincere raison

‘étre.

How important is staying in Spain — close to your flamenco roots — for you both personally
and for your music?

Essentiall | cannot function without the closeness of my family. It's a cliché but I've been all
over the world to marvelous places but to be me, musically, | have to be in Almeria. This is
where | replenish my creative energy, just by being around my family. They give me the peace
of mind to do my work and they put up with me when I'm going through an obsessive phase.
People laugh at my motto but it is my mantra: “Un Flamenco tiene que tocar flamenco” (“A
Flamenco has gotta play flamenco”).

Interview translated by Debora Garber
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El Cristi Cristobal Santiago Torres Second Guitar
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El Cristi is Tomatito’s nephew and a skilled guitarist fast becoming known for his exceptional technique
and gypsy style. Performing with his uncle and the Tomatito Sextet has been his initiation info the life of
a professional flamenco musician.

UO00O0UD coopoooooooooo 00
LUCky Losada Luis Ferndndez Salazar Percussion
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Lucky Losada was born into one of Madrid's best known gypsy flamenco clans. He learnt to play the cajén
(Peruvian box drum) when he was young and began his professional musical career in earnest at age
14. Llosado is considered one of the best percussionists on the Spanish musical scene and has recently
started to work as a soloist with his own group.

U0U0 oooooooooooo 00
La Tana Victoria Santiago Borja Singer
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La Tana is one of flamenco’s top female vocalists. She follows the Camarénero style of singing and is

admired for her dramatic solos and unusually wide vocal range. In 2004 she toured the world with Paco
de Lucia, who produced her solo album Td, ven a mi in 2005.

00000000 pooooooooooo 00
Morenito De lllora Guillermo Campos Jiménez Singer
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Morenito De lllora has all the qualities of a true flamenco singer: power, control, experience, rhythm,
sensitivity and ‘guts’. He was born in llora, near Granada, in 1965 to a family of gypsy artists and grew
up surrounded by song and dance.
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.JOSé MGYO José Maya Serrano Dancer
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José Maya is currently the most talked about young dancer on the flamenco scene. Fiercely proud of his
gypsy roots he is a sensation of matchless agility, precision and outstanding charismatic presence.
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